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Art Exhibition Details and Artist 
Information 

 
 

Our art exhibition is now virtual! Please find the virtual exhibition displayed through our 

Instagram Page: www.instagram.com/p_p_e_c/ and through our website: 

https://processpracticeenvironment.wordpress.com/virtual-art-exhibition/ 

 

Artist Names, Bios, and Websites: 
 

Lotte Scott (www.lottescott.co.uk) 
 

Lotte Scott was born in London in 1990 and grew up in Somerset. She studied BA Art Practice at 

Goldsmiths University and MFA Sculpture at the Slade School of Fine Art, where she graduated in 2017 

with first class honours. She now lives and works in South Somerset.  

Since completing her Masters Lotte has been selected for group exhibitions such as Lexis Over Land at 

the Tremenheere Sculpture Gardens Gallery, Liquid Land at the Ruskin Gallery and Fragile Nature at 

Groundwork Gallery. In March 2018 her first solo show The Fields are Seas was exhibited at OUTPOST 

gallery in Norwich. As part of SAW Festival 2019 she exhibited A Long Hundred – a site specific 

installation in a monastic fishery building near Glastonbury. Lotte is the recipient of the 2020 Gilchrist 

Fisher Award for artists under 30 working with the theme of Landscape. 

 

Bethan Lloyd Worthington (www.bethanlloydworthington.com) 
 

Bethan Lloyd Worthington is an artist who lives and works in London. Selected solo and group exhibitions 

include: Jerwood Makers Open, Jerwood Space the touring nationally (2019-21); Verso Nuovi Canoni 

(Towards New Canons), ICA Milano (2019); Oriel Davies Open, Newtown (2018); Windswept Baby, 

Victoria & Albert Museum, London (2018); Shell-Lit Siambr, Sidney Cooper Gallery, Canterbury (2017); 

The John Ruskin Prize, Millennium Gallery, Sheffield (2017). During 2016-17 she was Ceramics Resident at 

Victoria & Albert Museum. 

Since 2019 she has been a PhD candidate in the Department of Geography at Royal Holloway, University 

of London. Her practice based research responds to ongoing excavations at Gully Cave in Somerset, which 

are recovering rich assemblages of fossilised plant and animal remains within an area rich in Paleolithic 

and Pleistocene cave sites. Through ceramic and needlepoint sculpture, writing and artists books, this 

practice-based project seeks to view an essentially nonhuman dwelling place through a poetic or 

metaphorical lens of domestic interior and exterior spaces. 
 

Marielle Hehir (www.mariellehehir.com) 
 

Marielle was born in Manchester and studied at Manchester Metropolitan University before completing 

an MA at the Slade School of Fine Art. Currently she is undertaking a practice-led PhD at the University of 

Leeds. Living on a narrowboat and working from her studio in East London, recent work responds to the 

canal network as site. Viewed through the lens of the Anthropocene, the canal is a structure that 

demonstrates human intervention with the land and offers a portrait of an industrial past. An immersive 

experience of this site is channelled through the paintings, which engage with unusual materials and 

ways of making to explore an expanded notion of painting.  

Recent exhibitions include Nightswimming 2018, Curated by LLE Gallery at Mission Gallery, Swansea; 

Squeeze, 2017, The Hive, London; Manchester Contemporary with LLE Gallery, 2016, Granada Studios, 



Manchester. In 2017 she was shortlisted for The John Ruskin Prize Exhibition, The Millenium Gallery, 

Sheffield and in 2016 she was shortlisted for Contemporary British Painting Prize Riverside Gallery, 

London. 

 

David Auborn (www.davidauborn.com) 
 

In his practice David uses drawing and painting to facilitate an instinctive investigation into making sense 

of what it is to be in this world. To be here on the Earth right now. 

Born in Kent and now based in London, following his graduation from the Royal College of Art in 2018, 

David previously studied painting at Brighton University where he was awarded a scholarship for 

excellence in 2012. 

David has taken part in international artist-in-residence programmes and recently had his work featured 

in Turps magazine (Issue 23). Recent exhibitions include Eyrie at CAR DRDE, Bologna, Italy 2020; The 

Thing That Moves at Pierre Poumet, Bordeaux, France 2019; A Hand Stuffed Mattress - Terrace Gallery, 

London 2019; Nouvelles Acquisitions at Maison Frugès - Le Corbusier, Pessac, France 2019. 

 

Marina Velez (www.marinavelez.com) 
 

Marina is an Argentinian-Spanish artist and researcher working across areas of contemporary art 

practices and sustainability. Marina is interested in people's behaviour, the social construction of values 

and how these affect the protection or degradation of other species and their environment. In her 

practice, the idea of value and worth act as the emergent that highlights traceability of more complex 

issues, mainly related to the problematics of the Anthropocene. 

Based in Cambridge. Marina is an associate artist at Anglia Ruskin University, Faculty of Arts, Laws and 

Social Sciences. She is the founder and organiser of Cambridge Sustainability Residency and the founder 

and curator of Sustainability Art Prize at Cambridge School of Art. Marina has co-edited two books about 

art and sustainability, MILK. and ROAR. She is a member of the Dalvazza Group at the Swiss Artistic 

Research Network. Marina has taken part in numerous artist in residence programmes in the UK and 

internationally.  

 

Tom Baskeyfield (www.tombaskeyfield.co.uk) 
 

Tom Baskeyfield is a multidisciplinary artist exploring interests in place, ecology, matter, and spirit. He 

holds an MA in Art and Environment from Falmouth University. Between 2015 and 2020 he worked on 

Shaped by Stone with photographer Mario Popham, an Arts Council funded project looking at place 

through the lens of stone. 

Alongside this work, Tom has been developing a loose series of pieces entitled Constellations of Matter. 

These works have developed intuitively during a period of settling after relocating from the North West 

to the South West of England. The materials come together in these works as contemplation and 

meditation on place, manual labour, deep time and consciousness.  

 

 

 

  



Symposium Programme  
 

Important Information: 
 

From 10:40 – 3:50 we will have two Zoom platforms running consecutively. Please ensure you are 
using the correct Zoom link for the panel you wish to attend. 

 
Zoom Link One: https://york-ac-uk.zoom.us/j/93691911046 

 
Zoom Link Two: https://york-ac-

uk.zoom.us/j/96757707945?pwd=TmtZTU9MNEFoSDY0MUp1c1ozcUwxZz09 
 

 
 
Zoom Link One:  
 
8:50 – 9:00:  Welcome and Introductions 
 
9:00 – 9:40:  Keynote Speaker, Dr Lucy Rowland (University of Leeds) 
 

The Environmental Humanities and Public Engagement in a Time of Crisis: An ECR 
Perspective 

   
9:40 – 10:20:  Keynote Speaker, Mike Prior (Culture Declares Emergency) 
 
  Global Movement, Local Action 
 
10:20 – 10:40:  Refreshment Break 
  
 
Zoom Link One:  
 
10:40 – 12:00:  Environmental Narratives and Storytelling 
 

Dr Catherine Heinemeyer - Ecological drama pedagogy with young people: learning 
to navigate urgency 
 
Katherine Warby - The Emergence of the Anthropocene in Mary Shelley’s The Last 
Man (1826) 
 
Dr Heather Contant and Dr Pia van Gelder - Beyond Speculation: Make the Stories 
Material 

 
12:00 – 12:10:  Refreshment Break 
 
12:10 – 1:30 Borders, Borderlands, Liminality 
 

Flora Cullerne Bown – Ways of Seeing as Ways Out: Environmental Openings in the 
Mapuche Poetics of Adriana Paredes Pinda and Francisco Huichaqueo Pérez 

 
Meg Perret - Nature Divided, Scientists United”: Emerging Multispecies Futures in 
the U.S.-Mexico Borderlands 
 



Rosanne Van Der Voet - The Sandmotor – Liminal Entanglements on the South 
Holland Coast 

 
1:30 – 2:30: Lunch 
 
2:30 - 3:50: Human and More-than-human Relationships 
 

Francesca Curtis - Cetaceans on Camera: Towards Ecological Speculation in Ant 
Farm’s Dolphin Embassy 
 
Lydia Halcrow - Tread Lightly on the Earth Beneath 
 
Marina Velez - Camelopard: Exploring value complexity in human-animal 
relationship and its impact on the environment 

 
3:50 – 4:00:  Refreshment Break 
 
 
Zoom Link Two: 
 
10:40 – 12:00: Climate Ideology 
 

Fred Carter and Dr Alexandra Campbell - Riot Ecologies: Settler Atmospherics, Black 
Microclimates, & Militant Poetics 
 
Dr Aidan Tynan - The Radical Right and the Environmental Imagination 

 
Hacer Gören - Changing Temporalities of Climate Crisis: climate activists vis â vis 
climate deniers 

 
12:00 – 12:10:  Refreshment Break 
 
12:10- 1:30:  Environmental Interactions and Digital Spaces  
 

Dr Richard A Carter – Algorithmic Light: Sensory Entanglements and Executable 
Environments 
 
Yingbi Lee – What does nature sound like? Sonic approaches to inclusive strategies 
for environmentalism in the city  

 
Michael Hedges - Laps, Loops and Landscape: a work in video and sound after 
Timothy Morton 

 
1:30 – 2:30: Lunch 
 
2:30 – 3:50:  Framing and Communicating Environmental Crises 
 

Dr Jeremy Moulton - Overcoming the Othering of Environmental Harm 
   
  Dr Claire Cooper - The Anthropocene: Muddy Footprints on Geological Time 
 
  Ralph H. Lutts - Murphy’s Law, Ecokitsch, and the Irony of it All  
 
3:50 – 4:00:  Refreshment Break 
 



Zoom Link One: 
 
4:00 – 4:30 Workshop Event 
 

Dr Alina Congreve & Dr Iain Cross - Climate in the university curriculum: developing 
authentic approaches in diverse disciplines. 

 
4:30 – 5:30 Final Keynote, Dr Franklin Ginn (University of Bristol) 
 
  Six problems in the Environmental Humanities 

 
5:30  Closing Reflections  
  



Symposium Descriptions  
 

 
 
 

Keynote Presentations 
 
 
Dr Lucy Rowland 
This talk will offer an early career academic perspective on public engagement work in the 
environmental humanities – in a time of environmental and public health crises. It will cover the 
trajectories of a few different AHRC-funded projects with a public engagement focus, examining how 
the COVID and environmental crises have informed and shaped the way we can offer opportunities 
for public involvement in academic research projects. 
 
Mike Prior (Culture Declares Emergency) 
From the roots of my resistance in Extinction Rebellion through the green shoots of Culture Declares 
Emergency, I will explore the connection between my own life-values and providing a catalyst for 
collaborative action in response to the climate and ecological crisis. Using personal experience, I will  
highlight the synergies between our local network and its 'parent' global movement, and the 
importance of engaging the widest possible range of arts and culture - both organisations and 
individuals. 
 
Dr Franklin Ginn 
This talk will consider six of the underlying political and conceptual challenges being tackled by the 
environmental humanities: loss, life, the inhuman, space, capital and Indigeneity. 
 

 
Environmental Narratives and Storytelling 
 
 
Dr Catherine Heinemeyer 
Young people are currently emerging as political citizens to the realisation that the window for 
economic and cultural transformation to avert climate and ecological catastrophe is only a few short 
years. I will draw on my storytelling and drama practice in youth theatres and schools to discuss the 
considerable challenges posed by this scientifically-evidenced urgency to drama pedagogy. I argue 
that drama educators, and educators in general, need to sensitise themselves to both the value and 
the complexity of providing guidance and dialogic space to young people in this particular moment 
in ecological history. These challenges include: 

• The tension between ecological crisis and young people’s sense of identity and the core beliefs 
which education seeks to promulgate, e.g. that working hard brings a bright future (Verlie 2019). The 
resulting cognitive dissonance, and responses of justifiable grief and anxiety, can make ecological 
crisis almost ‘unspeakable’ for many educators and young people. This manifests in a range of ways, 
including through a ‘brittle’ form of dystopian humour. 

• The tendency among both educators and young people to envisage societal collapse as a single 
disastrous ‘event’, rather than as an ongoing complex process which calls for new strategies for 
living, cooperating, and creating. 

• The aspiration to ‘effect’: practitioners may default to individualised, behaviourist or manifesto-
driven models of change in relation to imminent ecological crisis, in contrast with the more nuanced, 
interpretive and experiential approaches they may take to other issues. This may be related to 
theatre’s relative inarticulacy in relation to more-than-human nature. 
I will conclude by discussing the potential of Jem Bendell’s ‘deep adaptation’ framework in arts 



practice with young people. Far from spreading a sense of pessimism, I have found its radical 
honesty to make space for grief, circumnavigate the ‘brittle’ response and enable a move towards 
meaningful hope and a sense of purpose and agency. 
 
 
Katherine Warby 
In 1816, Mary Shelley would travel to Geneva with Percy Shelley, and her step-sister Clare Clairmont. 
Little did they know at the time but they would soon witness violent storms, harsh rains, and 
perpetual dark clouds; all attributed to the eruption of Mount Tambora, Indonesia.  The aftereffects 
of the eruption would soon be known as “the year without a summer” and fears of a potential 
apocalypse loomed. In recent scholarship, 1816 has been attributed to Mary Shelley’s Frankenstein, 
or the Modern Prometheus (1818). However, en years after the 1816 eruption Mary Shelley would 
publish The Last Man (1826), an apocalyptic text in which Shelley begins to share her thoughts on 
the emergence of the Anthropocene. This paper will discuss her novel The Last Man, and how it 
conveys changes in climate, sickness and disease, and sees the rise of the Anthropocene as mankind 
forcing manmade change upon the female Earth. Materials that will be included in this paper are 
Mary Shelley’s The Last Man (1826), and Mary Shelley’s Life and Letters Vol. I  amp; Vol. II (1889). In 
addition, I will be using primary materials such as newspapers sourced from 1816 that display both 
fears of the end of the world, and that demonstrate experiences of the hostile weather during the 
period. I will also draw upon the relevance of reading this text today, as I explore a futuristic setting 
in which there are uncanny parallels between the hot and cold climates, fears of a potential climate 
disaster, apocalypse, and, sickness and disease. 
 
 
Dr Heather Contant and Dr Pia van Gelder 
This paper explores what comes after speculative narratives, when artistic practices,  performances, 
and installations test out and attempt to enact social and technological methods for sustainable 
living in the Anthropocene. We heed Haraway's call for new stories and wonder what it takes to 
transform these stories from the speculative realm to the material realm. To explore this quandary, 
we share our research findings on two historical case studies, in which creative practitioners attempt 
to reify propositions and concepts for utopian and sustainable futures through their work. Our first 
case study includes the poet and potter Mary Caroline Richards and electronic composer David 
Tudor, who helped establish the artist led housing cooperative of Gatehill in 1954. This duo 
implemented ideas of philosopher and esotericist Rudolf Steiner and his Anthroposophy into their 
everyday lives through practices including communing, educating, gardening and art making. We will 
discuss the productive and guiding connections of Steiner’s spiritual environmentalism or “eco-
alchemy” (McKanan, 2017) with Richards’ praxis. Our second case study explores the work of the 
slovenian media arts collective Zavod Projekt Atol and its founder Marko Peljhan. Since 1992, the 
work of Peljhan and Projekt Atol has strived to materialize the utopian visions of Russian Futurist 
poet, Velemir Khlebnikov, via an interpretation of the avant-garde methodology of faktura. This led 
to their most notable project, Makrolab, a mobile and energy autonomous laboratory for artistic, 
scientific and tactical media research that also supported individuals’ quests to develop new 
environmentally and culturally sustainable methods for living and working on a changing planet. 
Together, these examples reveal some of the approaches that creative practitioners might use to 
address climate change and environmental crisis in their own practices. We discuss these histories in 
order to encourage others to transform the speculative narratives that inspire them into ecologically 
and socially sustainable realities in the present. 
 
 

Borders, Borderlands, Liminality 
 
 
Flora Cullerne Bown 



This paper seeks to unearth environmental possibilities within select works of Mapuche poet 
Adriana Paredes Pinda and Mapuche filmmaker Francisco Huichaqueo Pérez. These works respond 
to the brutal historic persecution of both Mapuche people and the earth - a context which is 
colonial, capitalist, extractivist and neoliberal. In their poetic and cinematographic responses both 
filmmaker and poet provide forms of resistance against this violence. Their works communicate a 
human-earth relation specific to ancestral Mapuche culture - at once dignifying ancestral space and 
offering an alternative, more harmonious relationship with the earth than that which currently 
predominates. Given the philosophical nature of the environmental predicament, the ethical and 
philosophical relationship shared by these artists has, I believe, the potential to provide a way out of 
the anthropocene. These films and poems, in their reflection of the ancestral Mapuche world-view, 
inspire journeys into the symbiocene - where humans return to the community of species. The 
works yield opportunities for the decolonisation of minds and consequently, the liberation of bodies, 
lands and waters. I suggest that the potential glimpsed here for valuing both the earth and the often 
hidden perspectives of those who support it, should provoke a deepening of intercultural dialogue 
between Western and Indigenous perspectives. 

 
Meg Perret 
This talk analyzes scientific and artistic representations of biodiversity in the U.S-Mexico 
borderlands. I examine an emerging alliance of immigrants, scientists, conservationists, activists, and 
artists who imagine the futures of human migrant groups as inextricable from the preservation of 
biodiversity in the U.S.-Mexico borderlands. This coalition was sparked by the 2017 environmental 
controversy over Trump’s proposed expansion of the U.S.-Mexico border wall which would fragment 
borderlands habitat and doom over 94 endangered species to extinction. A 2018 Bioscience article, 
“Nature Divided, Scientists United,” with nearly 3,000 scientist signatories from Mexico, the U.S., 
and elsewhere, opposes Trump’s border wall construction due to its consequences for human rights 
and the environment. My research finds that conservation biologists articulate the importance of 
borderlands biodiversity conservation using endangered species, such as the jaguar, that migrate 
across borders as a symbol of the broader cultural significance of borderlands militarization. I 
examine the relationship between rhetoric and images embedded in scientific publications and 
cultural representations, including collections of conservation photography (such as Krista Schyler’s 
Continental Divide); public art exhibits (such as the Center for Biological Diversity’s “Endangered 
Species Murals”); and queer of color art activism (such as JessxSnow’s “Migration is Natural” series 
and Favianna Rodriguez’s “Migration is Beautiful”). Using Chicana feminist theory and queer of color 
critique, I argue that this emerging alliance articulates a distinctive political vision for the 
environmental future of the borderlands in which human and non-human communities flourish 
together beyond the historical wounds of borders and binaries. 
 
 
Rosanne Van Der Voet 
I propose to contribute a short presentation and reading based on a hybrid creative-critical text that 
I have written as part of my PhD. In the presentation, I will explore how new ways of living beyond 
the current environmental crisis are forged on the Sandmotor – an artificial peninsula built out of 
sand on the coast of South Holland. This strange liminal landscape is not just a symbol of Dutch 
water management and flood protection in times of rising seas, it is also a time machine, making 
fossils of different times emerge out of the sand taken from the bottom of the North Sea. In 
addition, the Sandmotor is a symbol of the artificialisation of the coastal landscape, given the fact 
that sand supplementations disrupt not only life on the beach, but also destroy much bottom-
dwelling life on the seabed from which the sand is harvested. However, this unique liminal landscape 
between land and sea also creates new ecological opportunities, with for example rare bristle worms 
and Baltic clams making their unexpected appearance. Moreover, it inspires people to create sense-
altering art projects specifically adapted to the unique conditions on the Sandmotor. I propose to 
end this presentation with a short reading of a passage that explores how the Sandmotor puts into 
practice Donna Haraway’s idea of ‘staying with the trouble’ 1 and Anna Lowenhaupt Tsing’s concept 
of ‘contaminated diversity.’ 2 For although much animal and plant life has been destroyed for the 



creation of the Sandmotor, this does not discredit the fact that this liminal environment has opened 
up new ecological opportunities for multispecies flourishing. 
 
 

Human and More-than-human Relationships 

 
 
Francesca Curtis 
In 1974, San Francisco-based art collective Ant Farm designed Dolphin Embassy, a marine craft that 
would provide a space for humans and dolphins to study, communicate, and co-exist with each 
other. Outlandish and highly utopian in design, this watercraft, to be built off the coast of Sydney, 
included biomorphic and biomimetic forms, live video feedback technology and a computer system 
to be used collaboratively by both humans and dolphins. The complex history of this work, from its 
intended incarnation into Bluestar, which sought to replicate this craft for human-dolphin 
coexistence in space, to its inclusion in the Royal Academy’s 2019 Eco-Visionaries: Confronting a 
Planet in a State of Emergency exhibition, will be traced in this paper’s examination of the role of 
speculation in eco-art forms. Dolphin Embassy epitomises the Cold War fascination with the dolphin: 
the creatures have been constructed into cultural icons that simultaneously include spiritual healers, 
bastions of peace and environmental warriors alongside military heroes and submarine killing 
machines. In light of this history, this paper will consider how Ant Farm use media technologies both 
to confirm the anthropocentric and political lens of dolphin existence and radically alter it. Using 
feminist science studies approaches to technology, epistemology and animals, as well as ecological 
theories of new media, I will consider the potential for Dolphin Embassy to provide a posthumanist 
reformulation of human relationships to the more-than-human world. In light of a present condition 
in which the structures of global capitalism value life in overwhelmingly instrumental terms, this 
paper contends that utopian structures and speculative imaginations in art can be mobilised to 
construct worldviews beyond capital. Dolphin Embassy, as both a symptom and antidote, becomes a 
necessary case study for thinking through art’s relationship to possible ecological realms. 
 
 
Lydia Halcrow 
A presentation of a body of artwork forged through the development of a series of processes made 
in collaboration with an estuarine landscape slowly being buried under plastic and other human 
detritus, rising rea-levels and coastal erosion. The project aims to answer the research question: 
How does the co-creation of a set of embodied processes forged through close attention and care, 
and made with place generate an alternative mode of mapping and knowing a landscape? Puig de la 
Bellacasa, Bennett and Haraway offer a contextual framework to the many series of fragile artworks 
that have emerged over the course of the 5 year project. Notions of fragility, the sensorial and 
slowing down are central to the work that forms an alternative map of a place through fragments of 
paper, earth, rusting metals, soundscapes and spoken word. Coming together the work offers a way 
of being in and with a place rooted in care, texture, materiality and the senses. 
 
 
Marina Velez  
Based on the idea that value is the carrier of meaning and worth, this paper will address value(s) 
placed on other species and the natural habitat. The value that humans assign to other species will 
be explored visually, psychologically and politically, placing emphasis on how arbitrary value(s) allow 
for a classification of animals as others using socially constructed negative differences. The paper will 
address the complexity of human animal relation by investigating proximity and distance between 
humans and animals, suggesting that this relation is directly shaped by human’s abilities and 
limitations for understanding animals’ nature. Advocating for a need to open up spaces for 
continued existence of other species and their habitats, this paper will contest that these spaces are 
conducive to re-value and protect a multiplicity of life, social forms and types of knowledge. This 
paper will investigate how a shift in human-nature continuum can bring about inclusivity, diversity 



and revised values; which will protect not only other species but also a richness of intra-species 
relations. This paper will explore new empathies and new understandings based on new values and 
how can these be developed in order to protect diversity of species, habitats and knowledges 
without exploiting them. 
 
 

Climate Ideology 
 
 
Fred Carter, Dr Alexandra Campbell 
On April 30th, 1992, NOAA weather satellites reported a ‘thermal anomaly’ across south-central Los 
Angeles. Later that day, ‘Life &amp; Times’ described the event as ‘an earthquake of sorts; a social 
upheaval of immense magnitude.’ Viewers in the broadcasting range of local news, as one reporter 
noted, would already be breathing in the smoke clouds that hung over the city. In each of these 
accounts, the riots that followed the acquittal of the police filmed beating Rodney King register as a 
meteorological event. The uprising emerges, against the ‘racist environments’ (Opperman 2019) and 
atmospherics of state violence, as a microclimate. Following Christina Sharpe’s work on ‘antiblack 
weather’ and ‘Black microclimates’ (2017), we trace ecologies of teargas across contemporary 
poetry as a material line of inquiry that links the immediate environs of the riot with more dispersive 
or durational forms of environmental slow violence that regulate and discipline the breath of Black, 
Indigenous, and working class communities. Environmental justice movements have revealed how 
the unequal distribution of ‘good’ and ‘bad’ air has long configured a ‘socio-atmospherics of power’ 
(Choy &amp; Zee 2015) that unevenly impacts low-income areas and communities of colour. 
Reading teargas as the condensed spectacularization of the attritional ‘settler atmospherics’ 
(Simmons 2017) of state violence prompts a necessary reconsideration of the illegitimacy of the riot 
as a form of environmental protest and resistance in liberal climate discourse.  In this paper, we ask 
what happens when we consider riots in and against their environments. How does the 
delegitimization of rioting and looting intersect with the historic and contemporary erasure of 
insurrectionary tactics in environmental activism? How can we articulate the ecologies of teargas, 
choke points, barricades, police violence, and counterinsurgency? What problems arise from 
juridical and atmospheric framings of the riot form as a ‘state of suspension’? And finally, what 
potentialities and what politics emerge from reading militant poetics through riot ecologies? 
 
 
Dr Aidan Tynan 
When it comes to assessing the situation of environmental politics today, the convergence of 
ecology and radical right-wing ideology is an underexamined problem. What is called ‘eco-fascism’ 
has been understood as a historical phenomenon in which ideas stemming from the emergence of 
scientific ecology in the mid-nineteenth century were fused with romanticised appeals to land, race, 
and belonging. The rise of the Nazis was facilitated by such ideologies of ‘blood and soil’, while 
Hitler’s government can be regarded as the first in the world to have implemented a comprehensive 
framework for environmental protection. White supremacist, anti-immigrant, and eugenicist ideas 
were active in the development of the environmental movement in Europe and North America, 
before and after World War Two. These ideas are resurgent today. The perpetrators of the terrorist 
attacks in El Paso and Christchurch in 2019 aligned themselves with eco-fascist positions. Such 
fusions of environmental consciousness with far-right, ethno-nationalist views will only become 
more common as the effects of warming worsen. The danger here is not restricted to openly fascist 
actors. Novelist and environmentalist Paul Kingsnorth published an article in 2015 in the staunchly 
left-liberal Guardian calling for ‘ecological Englishness’, a grounding of national identity in the English 
landscape, as a viable alternative both to establishment politics and the ‘coldness of the 
internationalist left’. New imaginaries of belonging and place are being forged out of environmental 
awareness and fears of ecological collapse. Some of these—wittingly or unwittingly, explicitly or 
implicitly—are drawing upon the same ideas that facilitated the rise of fascism a century ago. As this 



paper argues, the problem points beyond politics, ordinarily understood, towards how we imagine 
the environment as the primary condition for meaningful life. 
 
 
Hacer Gören 
Since the climate change has turned into a climate crisis for both human and more-than-humans, 
new representations of time, either called the Anthropocene (the era of humans), the Capitalocene 
(the age of capital) or the Chthulucene (the age of sympoiesis or multispecies), have made 
themselves more evident. Relying on these three temporalities with important nuances, the purpose 
of this paper is twofold. First, it intends to dwell upon contentious representations of “time” created 
by climate change deniers on the one hand and activists on the other. For the former, climate 
change refers to a distant, fixable, and reified natural or anthropocentric temporality that is 
governable once necessary measures are taken. For the latter, though, it turns into an immediate, 
close, and capital-centric temporality that requires urgent, collective action, right now and beyond 
the confines of the technical. To this end, it has recourse to critical discourse analysis of climate 
change deniers such as right-wing populist leaders and climate activists, in their response to climate 
crisis. Second, it endeavours to propose a new temporality for the climate crisis, which, as a 
“hyperobject”, could intermingle the premodern with the modern, the old with the new, the 
presence with absence, each already being social constructs of/in time. Consequently, it argues that 
the climate crisis has created a new, unprecedentedly entropic and a thick time which gives us a 
feeling of history happening all at once, yet again which could be changed with a sympoietic and 
multispecies approach, not with an anthropogenic one.  
 

Environmental Interactions and Digital Spaces 

 
Dr Richard A Carter 
This paper discusses the potential for artistic practices to develop new modes of electronic sensing 
and sense-making through which to reframe our knowledge of present environmental crises. 
Theorists Shannon Mattern and Jennifer Gabrys note that our understanding of a precipitously 
changing world is made possible through sensory devices and infrastructures on a planetary scale, 
but also note how these systems are far from autonomous or neutral. Instead, they describe how 
human and machinic agencies combine to enact a cycle in which signals are concurrently gathered, 
encoded, and interpreted. These sensory performances crystallise the thresholds defining that which 
is rendered observable, intelligible, or extraneous—but such judgements are always ontextualized 
and contingent, never absolute, and are ripe for critical and creative enquiry. Here, Mattern and 
Gabrys express concern that the datafied, globalized world presented by extant sensory 
infrastructures are reproducing the very figures of totality, egulation, and colonial enclosure that 
facilitate extractive, exploitative socio-economic patterns. This paper will outline the author’s artistic 
practice combining airborne drones, image analysis algorithms, and generative writing systems to 
develop speculative, provisional modes of sensory enquiry. These projects, entitled Waveform, 
Landform, and Algorithmic Light, all parse automatically the data gathered from digital images of 
land, coast, and sea into generative poems that meditate on sensing, and making sense, of changing 
world—remixing a vocabulary drawn from the writers Rachel Carson and Jacquetta Hawks, as well as 
varied theorists and philosophers. This paper will explain how these projects seek to make visible the 
highly complex, collaborative entanglements between sensing and interpreting agencies, human and 
nonhuman, that make it possible to characterise fundamental transformations in climate and 
ecology. In so doing, this paper discusses how these projects attempt to shift the viewer’s awareness 
beyond the current primacy of our data-driven episteme, highlighting alternative modes of 
experiencing, knowing, and expressing the perils and potentials of life in a profoundly damaged 
ecology. 
 
 



Yingbi Lee 
Recording The Colour Green podcast with Julie’s Bicycle (2019) revealed several threads among 
insights from POC researchers, artists and activists. Firstly, people of colour approached the natural 
environment through its contributions to people and communities, rather than nature solely being 
something to be conserved. Secondly, majority of POC in the UK, living in cities, found the green 
spaces of the countryside inaccessible. Linking these with Steven Vogel’s (2015) research around 
how notions of absolute ‘nature’ functions as colonial discourse, and Luciana Parisi’s (2004) concept 
of the nature/culture divide, I argue that conventional discourse around ‘nature’ and ‘environment’ 
positions the built environment an aggressor to a nature in precarity. Consequently, it untethers POC 
from the environment and environmentalism at the expense of their lives and wellbeing. As urban 
agglomerations continue to expand, a practical environmentalism also demands that we not only 
protect the ‘nature’ that remains, but also seek a sustainable balance between nature and urbanism 
within cities. Drawing from my own practice working with sound, I extend the idea of sonic urbanism 
and listening to the city, to listening to nature in the city. Conventional sonic approaches texture our 
understanding of the city as overwhelming, digital, concrete, in contrast to the pure and calm 
natural environment. This mirrors my experience recording in green spaces in London, where we 
desired to record uninterrupted sounds of ‘nature’ and treated green spaces as sites for escape. 
 
 
Michael Hedges 
This paper consists of (1) a short extract from a work of video/sound art I conceived in response to 
the philosopher Timothy Morton; and (2) an exploration of the wider theoretical contexts in sound 
studies, musicology and ecocriticism which gave rise to the piece. In the video, two POV camera 
shots record a subject’s progress along the same route through a rural landscape. The two shots are 
shown simultaneously as a split screen. In one shot, the subject is walking the route; in the other, 
the subject is running. Viewer and subject both move through the landscape on different timescales. 
Anthropocentric space is apprehended quite differently, drawing attention to distinct features of the 
environment and changes in light. According to Morton, we – meaning human beings as species – 
struggle to comprehend the disorientating duality of ecological awareness. Climate change is a 
hyperobject on a planetary scale taking place on a timescale greater than ourselves; it is also the 
product of lifestyle choices we make every day. The running subject repeats the route on completion 
of the first lap, causing the two perspectives to enter into new combinations. The runner wears a 
microphone to capture their increasingly heavy breathing during the first lap. For each subsequent 
lap, the sounds of the natural environment are accompanied by the first recording, but the recording 
has been stretched out and manipulated to last as long as it takes the walking subject to complete 
one lap of the route. The resulting triangulation of space, perspective and sound produces llustrative 
articulations of Morton’s philosophy as chance moments of harmony and dissonance: urgency 
intersects somnambulance; the panting of human exertion surrenders its agency to the nonhuman; 
and the looping logic of Morton’s dark ecology plays out against a Romantic wander through 
anthropocentric space over place. 
 
 

Framing and Communicating Environmental Crises 
 
 
Dr Jeremy Moulton 
Despite widespread contemporary awareness of environmental crises, such as climate change and 
plastics pollution, these crises have deepened and proliferated. The existence and confluence of 
environmental harm represents a problem not with the technical feasibility of halting these crises, 
but the willingness of empowered communities to enact such solutions. That empowered 
communities, i.e. capital-having polities, businesses, and consumers in the ‘western’ world, have not 
sufficiently responded to protect the environment is, it is argued within this paper, the result of a 
failure of politics and science to properly communicate the environmental problematique. The 
temporal and spatial distancing of many of the warnings of environmental change from political and 



scientific communities may have further exacerbated environmental problems, as the irrational 
discounting of the future is reinforced amongst empowered communities. This othering of 
environmental harm, wherein empowered communities see, for example, climate change as 
impacting on communities distant to their own, and therefore are less compelled to change 
behaviour. This paper begins with Robert Nixon’s assertion that climatic change and other forms of 
environmental harm are a “slow violence” that do not sufficiently garner widespread emotional 
responses when communicated through the current norms of news cycles, political discourse, and 
scientific publishing. It continues by making the innovative assertion that such communication 
intensifies irrational discounting of future and distanced harm. Finally, the paper assesses the 
viability of literature to better communicate crises and make more immediate the “slow violence” of 
environmental harm – forming a potentially stronger basis from which to promote the need for 
societal change. This paper therefore adds to the nascent turn to literature in the field of political 
science, emphasising the importance of literature for the study and impact of the sub-field of 
environmental politics. 
 
 
Dr Claire Cooper 
Despite the popularity of the term in the media, quaternary science, and activist circles, the 
Anthropocene period is not yet officially recognised by the International Commission on Stratigraphy 
(ICS) nor the International Union of Geological Sciences (IUGS). Several widespread anthropogenic 
deposits – such as plastics, radionuclides from nuclear weapons testing, and spheroidal 
carbonaceous particles (SCPs) generated by the burning of fossil fuels – have been proposed as 
markers for the boundary of this new stage in geological time, and there is myriad evidence to 
suggest that humanity’s impact on the biosphere will continue to increase in significance over the 
coming centuries. The point of contention in the formalisation of the Anthropocene is how 
thoroughly these impacts will be preserved in the geological record through changes in the Earth 
systems, and how they compare to previous geological boundaries. The questions remain: Will CO2 
concentrations continue to increase along their current trajectories? Is another mass extinction 
inevitable, and how does it compare to the five recognised mass extinction events? And on a more 
theoretical note – will the onset of the Anthropocene necessarily herald disaster for the biosphere, 
as would a meteor strike or flood volcanism, or might humanity mitigate its own impacts, redirecting 
a new stage of biospheric evolution for a more positive future? 
 
 
Ralph H. Lutts 
Kitsch is a pervasive element in how we frame our relationships with our environment. A slippery 
concept that is difficult to pin down with precision, for the sake of this discussion I will begin with 
Thomas Kulka’s description of it as necessarily characterized by three qualities. Kitsch evokes strong 
emotions, but none that are unpleasant. Its content is effortlessly recognized. And it does not 
challenge or enrich us. To state this in simpler terms it is easy on the heart, easy on the mind, and 
reassuring. Although Kulka wrote with the arts in mind, it also has wider application.  Murphy’s Law, 
“If anything can go wrong, it will,” describes a common human experience. Although this “law” is 
often addressed with great humor, it is a very serious, but often unrecognized (or easily dismissed), 
element underlying environmental problems and limitation inherent in many solutions to 
environmental problems. This presentation will address both ecokitsch and Murphy’s law within the 
context of environmental problems and proposed solutions. It is part of a larger study of ecokitsch, 
the initial contribution of which is “Ecokitsch and the Landscapes of our Desire,” which is 
forthcoming in ISLE: Interdisciplinary Studies in Literature and Environment. 
 
 

Workshop Event 
 
 
Dr Alina Congreve & Dr Iain Cross 



 

Young people are increasingly expecting their university education to prepare them to address the 
challenges of climate change and biodiversity loss. Students who are currently at school and have 
participated in climate strikes will be progressing into universities soon, bringing with them the 
expectation that they can engage in radical thinking about the challenges of climate change. Current 
university students are also demanding more on climate action: a survey by Students Organising for 
Sustainability found that 87% of HE students expect their institution to embed and promote 
sustainability, yet only 33% report it being taught (SOS, 2018). An authentic approach to learning 
that involves students using their skills in problem solving and creative thinking,  can help better 
prepare them for the future where climate change will be an important influence on their 
professional and creative practice. This requires universities to go beyond scientific accounts of 
climate change, and to engage students in the complex interactions between social, economic and 
environmental systems.  

Effective teaching about the climate crisis, especially in disciplines outside those that form a natural 
‘home’ for climate teaching (e.g. geography, environmental science), requires pedagogical creativity 
and imagination. Drawing on interviews with academics from a range of disciplines in 2020 with a 
shared interest in climate change education, we will unpick how intra-institutional collaborations are 
an effective way to engage students. We will look in particular at examples from fine art, modern 
languages, fashion, creative writing and more broadly across the environmental humanities. We 
explore how partnerships between students, professional services and academics can generate 
novel learning experiences that develop students’ employability skills and abilities to contribute to 
solving wicked problems such as climate change. Participants will review examples of best practice 
and use this to frame a discussion around institutional barriers and challenges in integrating the 
climate crisis into their teaching. 
 
 
  



Symposium Speaker Bios 
 

 
Dr Lucy Rowland 
Dr Lucy Rowland is an early career researcher based at the University of Leeds. Since completing her 

PhD on contemporary women’s fiction and climate change discourse in 2019, Lucy has been teaching 

in the School of English at Leeds, alongside providing support and freelance creative work on two 

AHRC-funded projects on nature writing and public engagement. Lucy’s research interests span the 

environmental humanities, contemporary fiction, and feminist ecocritical theory. Her current 

research plans extend into the energy humanities, and she hopes to develop a new research project 

on nuclear energy, climate change and contemporary fiction over the next year.   

 

Mike Prior (Culture Declares Emergency) 
Mike retired in 2013 following a change management career, mainly working in the financial services 
sector. His post-retirement focus is on community engagement in the climate and ecological 
emergency, primarily with the global movement, Culture Declares Emergency. He met his wife 
Frances at Lancaster University and they have two grown-up sons. 
 
 
Dr Franklin Ginn 
Franklin Ginn is a Senior Lecturer in Cultural Geography at the University of Bristol, UK. His research 

concerns the histories, cultures and philosophies of everyday encounters with nonhumans, across a 

wider range of geographic and historical settings. He is author of Domestic Wild: Memory, Nature 

and Gardening in Suburbia (Routledge, 2016), and a range of articles on the urban green, apocalypse 

and biophilosophy. Franklin is a Rachel Carson Centre alumni, and was a founding member of the 

Edinburgh Environmental Humanities Network. His current research projects include vegetal politics 

and nonhuman economy in Pakistan (funded by the Royal Geographical Society), soil cosmopolitics 

in Himalayan agriculture (funded by the UK’s GCRF), and speculative work on multispecies space 

travel. 

 
Dr Catherine Heinemeyer 
Dr Cath Heinemeyer is a storyteller, drama facilitator and postdoctoral research fellow at York St 
John and Leeds Beckett Universities. Her practice research investigates the potential of storytelling 
to facilitate dialogue across social and generational divides, and in relation to challenging topics such 
as ecological crisis, migration and mental health. She has led participatory arts projects with young 
people and adults of all ages in numerous schools, youth theatres, mental health settings, 
universities and community groups. Her book, ‘Storytelling in Participatory Arts with Young People: 
the gaps in the story’ has recently been published by Palgrave Macmillan. She is also involved in 
coordinating performance, arts and community outreach activities for Extinction Rebellion York, and 
is a leading member of York St John University’s staff working group on ecological justice in the 
curriculum. 
 
 
Katherine Warby 
Katherine Warby graduated from the University of Huddersfield in 2017 with a 1st Class honours in 
English Literature and Drama. Currently, Katherine is a second- year PhD researcher at the University 
of Huddersfield. Her research focuses on cold and hostile weather in Romantic writing. Katherine 
received funding for her PhD in 2019 placing her on a ‘Fast track PhD, converting her MA studies into 
a full research degree. Since this, she has been working on several chapters of her dissertation 



including a chapter on Mary Shelley’s The Last Man (1826). As well as exploring the impact the cold 
had on Wordsworth when in Goslar, and Animals, Ice and the Other in Coleridge’s “Rime of the 
Ancyent Mariner” (1798) Katherine’s favourite place to read is in her cosy cottage, although her pet 
rabbits can be a bit of a distraction at times. 
 
 
Dr Heather Contant 
Dr Heather Contant explores the collectivist tendencies of sustainable media and environmental arts 
practices through her research, teaching and creative practices. She is a postdoctoral research fellow 
in Environmental Humanities at the Humanities and Social Change International Foundation at 
Università Ca’ Foscari in Venice, Italy, and she is working on a book about what she calls “generative 
collectivism” in the Blue Humanities and throughout the history of 20th and 21st century media arts 
practices.  
 
 
Dr Pia van Gelder 
Dr Pia van Gelder is an electronic artist, researcher and historian investigating cultural 
understandings of energy and how they shape our relationships with technology, bodies and our 
environment. Van Gelder is a lecturer at the Australian National University in the School of Art & 
Design and as the Vice Chancellors Creative Research Fellow she is currently working on “Survival 
Studio,” a prototype for a carbon negative artist studio. 
 
 
Flora Cullerne Bown 
Flora is a graduate of 2020 in Spanish, Portuguese & Latin American Studies at the University of 
Manchester, where she has been mainly based for the past four years. For an interim period of a 
year (2018-19) she was living in Chile, where her awareness and concern for both the current 
environmental emergency and the persecution of Indigenous peoples expanded enormously. 
Through witnessing in the news and learning in conversations with others of the ill treatment of 
both the land and the Indigenous Mapuche people by the Chilean state and corporate bodies, she 
realised the potent link between these subjects - and how a celebration of and respect for Mapuche 
ideals could at once signify a celebration of and respect for the land, and vice versa. She is a great 
believer in the power of perspective, and aware that it is this, more than many other things, which 
shapes our realities. Her writing flows with this. 
 
 
Meg Perret 
Meg Perret is a PhD candidate at Harvard History of Science and Gender, Women & Sexuality 
Studies, She is the recipient of the presidential scholarship, which recognizes the top admitted 
graduate students at Harvard for their leadership and innovation potential in both public policy and 
academia. Her dissertation, The Future is Species-Queer: Race, Gender & Sexuality in Discourses of 
the Biodiversity Crisis examines the rhetoric, metaphor, and images that scientists use to 
conceptualize and depict their research on endangered species. She is a project director with Our 
Climate Voices, an intersectional climate justice activist project, and a researcher with the Harvard 
GenderSci Lab, an interdisciplinary collaboration between feminist scholars and scientists. She 
graduated with highest honors from UC Berkeley as a triple major in Integrative Biology; Gender and 
Women’s Studies; and Interdisciplinary Studies. 
 
 
Rosanne Van Der Voet 
Rosanne van der Voet is a PhD student in Creative Writing at the University of Sheffield. She has a 
background in European Culture and Literature (BA University of Amsterdam) and Literature, 
Landscape and Environment (MA Bath Spa University). Among other things, she is interested in 
material ecocriticism and creative practice, representations of sea and coast in contemporary 
literature, and development of new writing styles in response to the environmental crisis. Her PhD 



project explores what kinds of stories can make the environmental crisis of the oceans tangible, with 
a particular focus on the coast of South Holland. 
 
 
Francesca Curtis 
Francesca Curtis is a PhD candidate in History of Art at the University of York. Her research 
investigates the relationship between the structures of ecology and globalisation in depictions of the 
ocean since the 1960s, achieved through an exploration of relationality in systems, land, and 
moving-image mediums. 
 
 
Lydia Halcrow 
Lydia is a practice based researcher in Fine Art. This project forms part of a practice-based PhD at 
Bath School of Art for completion in 2021. In 2019/20 she was awarded the Environmental Artist 
Commission by the Burton Gallery, Devon. Lydia’s work is in public and private collections in the UK, 
Europe and USA. She is an Associate Lecturer at Bath schools of Art and Design and tutor at the 
Open College of Arts. Publications for 2021 include a paper in Hyphen Journal ‘Ecologies’ and a 
chapter in the book Art, Creativity and Ecocide both focusing on the outcomes of this practice-based 
research project. 
 
 
Marina Velez  
Marina is an Argentinian-Spanish artist and researcher working across areas of contemporary art 
practices and sustainability. Marina is interested in people's behaviour, the social construction of 
values and how these affect the protection or degradation of other species and their environment. 
In her practice, the idea of value and worth act as the emergent that highlights traceability of more 
complex issues, mainly related to the problematics of the Anthropocene. 
 
 
Fred Carter 
Fred Carter is a union rep, PhD candidate, and tutor in Queer Studies at the University of Edinburgh. 
His research reads linguistically innovative poetry through the environmental humanities,  framing 
the British Poetry Revival and Marxist-feminist poetry in and against the Anthropocene. A chapter on 
nonlinear temporality, historical materialism, and the material turn in Wendy Mulford's work is 
forthcoming in Corroding the Now (Veer Books/Crater Press, 2021). Recent poetry has been 
published in -algia, Erotoplasty, SPAM, and the weird folds: everyday poems from the 
anthropocene (Dostoyevsky Wannabe, 2020).  
 

 
Dr Alexandra Campbell 
Alexandra Campbell is a Lecturer in Poetry and Environment at the University of Glasgow. Her 
research examines how cultural texts manifest asymmetries of power and conditions of unevenness 
that are shaped by contemporary water crises (oceanic and otherwise). She is currently working on 
her first monograph ‘Hydropoetics: Waste Frontiers and the World Ocean’ which is interested in the 
ways in which contemporary poetry metabolises the twinned crises of oceanic ecosystemic decline 
and social injustice.  
 
 
Dr Aidan Tynan 
Dr Aidan Tynan is a Senior Lecturer in English literature at Cardiff University. His work draws on 
continental philosophy and theory, particularly Gilles Deleuze and Félix Guattari, to research topics 
in ecocriticism and the environmental humanities. His most recent monograph The Desert in 
Modern Literature and Philosophy: Wasteland Aesthetics (Edinburgh, 2020) analyses how deserts 
and wastelands figure in a broad range of continental philosophy since Nietzsche and literature since 



the Romantics. His current project is on the connections between environmental culture and far-
right politics. 
 
 
Hacer Gören 
Hacer Gören is a Ph.D. candidate in Sociology at Koç University. She did her MA in cultural studies. 
Her research interests are the sociology of climate change; climate change adaptation; 
climate/environment-induced migration; political ecology; and STS. Among her recent works are a 
short story to be published among the Winter Series “Dystopian Worlds: the end or beginning of 
time?” by the Weather Matters; a paper titled “Apocalyptic Frames on Climate/Environment-
Induced Migrants: Victims/Threats or Adaptive/Responsible Agents?” to be co-presented at the 
ASA2021 Conference on Responsibility. 
 
 
Dr Richard A Carter 
Richard A Carter is an artist and Lecturer in Digital Media at the University of Roehampton. Carter is 
interested in researching the varied modes of nonhuman agency that manifest within digital art and 
literature, considering what is revealed concerning contemporary practices of knowledge production 
and expression. Carter’s research is entangled with his creative practice, developing digital art 
objects that meditate on questions relating to human and nonhuman exchanges in the 
contemporary environment. 
 
 
Yingbi Lee 
Yingbi Lee is a researcher, communicator and digital media producer with a particular interest in the 
intersection between culture and technology in relation to environmental and social justice. She 
writes and produces content around art and research on culture and climate for Julie’s Bicycle, 
where she has also written, produced podcasts and led online discussions on climate justice. She 
recently completed an MA in Cultural Studies at Goldsmiths, researching the intersection of human 
and machine in technologically-mediated music as a strategy for transnational feminisms. Her work 
also comprises curating work across a variety of creative media that explore the intersections 
between culture and nature, and the built and natural environment, for various digital platforms. 
 
 
Michael Hedges 
Michael Hedges is a first-year PhD candidate at the University of Leeds (School of Fine Art, History of 
Art and Cultural Studies). His research is funded by the AHRC through WRoCAH. Michael works on 
the representation of sound technology in twenty-first century American fiction; his thesis examines 
contemporary authors who articulate anxieties about recorded music’s impacts on the environment. 
His writing has appeared in The Independent, The Conversation and the Journal of Early Career 
Researchers for Humanities and Social sciences. Michael has presented his research at the University 
of Vienna, the University of York and Canterbury Christ Church University. In December 2020, 
Michael will speak at Sound Instruments and Sonic Cultures (National Media and Science Museum); 
in 2021, he will deliver a paper on the political ecology of analogue radio in American fiction at the 
52nd Northeast Modern Language Association Convention (University of Buffalo). 
 
 
Dr Jeremy Moulton 
Dr Jeremy Moulton is an Associate Lecturer in the University of York’s Department of Politics. His 
primary research interests cover the European Union, climate action, and political myths. 
 
 
Dr Claire Cooper 
Dr Claire Cooper is a GIS technician at the School of Geography, University of Lincoln. Claire is a PhD 
candidate at the University of Leeds, with her thesis currently undergoing examination. Claire has a 



BSc in Geology from Imperial College London, and an MSc in Volcanology from the University of 
Bristol. Her research interests include natural hazards, the effects of climate change on earth system 
interactions, and geographic mapping & spatial analysis. 
 
 
Ralph H. Lutts 
Ralph H. Lutts is a Visiting Scholar in the Virginia Tech Department of History. His work often bridges 
environmental history, ecocriticism, and popular culture. The author of The Nature Fakers: Wildlife, 
Science & Sentiment and editor of The Realistic Wild Animal Story, he has received the Ralph W. 
Hidy Award from the Forest History Society. The editors of the journal Environmental History have 
included one of his papers among seventeen that they designated as “path-breaking scholarship that 
has defined our field” during the journal’s first 40 years of publication. 
 
 
Dr Alina Congreve 
Dr Alina Congreve works as a lecturer and principal lecture at several universities including LSE, 
Reading and Hertfordshire. At Hertfordshire she established and led the MSc in Sustainable Planning. 
In 2018-19 she worked as a programme manager at Climate KIC, running postgraduate and 
professional courses developing solutions to climate change challenges. She has worked at Centre 
for Cities, contributing to their policy and advocacy work on planning and housing. She has also 
worked for the UK Green Building Council, bringing stakeholders together to better align the green 
buildings and city devolution agendas. In her spare time she has a strong interest in the arts and 
culture and is a trustee of the Harlow Art Trust. She hold an MSc in Conservation from UCL and PhD 
in housing and planning from King's College London. 
 
 
Dr Iain Cross 
Dr Iain Cross has worked as a lecturer in physical geography at St Mary’s University, Twickenham 
since 2011, including as Programme Director for the BSc Geography programme from 2016. He has 
since taken up the role of Associate Dean for Learning and Teaching. After studying BSc 
Environmental Geography at UCL, Iain completed his PhD at the University of Nottingham in 2009 
which investigated how lake biodiversity can be altered by hydrological regimes and nutrient 
enrichment. He has research interests in ecosystem services and citizen science, linked by a broader 
interest in the management of freshwater environments. He has recently been collaborating with Dr 
Congreve on a research project about climate change teaching 
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